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“Professor Kars, too, tries to walk the path between cultural conflict and
structural change, with limited success.”
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“In the course of this densely packed narrative, readers will find fresh
insights into topics ranging from the political relations among Indian
confederacies to the biographies of the English men who sponsored this sinister
business.”
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“Taylor’s text ends not, as almost all colonial American histories do, with a
chapter on the coming of the Revolution, but with one that examines the



expansion of various European empires to the West Coast of North America and to
the islands of the Pacific Ocean.”
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“Godbeer challenges our early-twenty-first-century understanding that it is

natural that each person have a distinct sexual orientation that comprises a
major part of personal identity—a sexuality. Early European Americans had no
such understanding.”

The Hungry Eye, Episode 2

e |
-

Author’s Note:

As I hope will become readily apparent, The Hungry Eye is a work of historical fiction. Some of
its characters and incidents are pulled from the historical record—most particularly, the
dueling “special artists” Peleg Padlin and Little Waddley. Their misadventures while touring
New York’s netherworld originally appeared in an 1857-58 series of articles in Frank Leslie’s
Illustrated Newspaper written by New York Tribune reporter Mortimer Neal Thompson. That the
pseudonymous pictorial reporters stood in for Leslie’s staff artists Sol Eytinge Jr. and a very
young Thomas Nast should not be of concern to the present-day reader. Moreover, the mystery at
the heart of The Hungry Eye, which entangles these and other characters and the constellation
of their relationships, is my own invention. Much of what transpires here (and in the ensuing
installments, which will appear in Common-place monthly between January and April) is utterly
fantastic—and yet it also, I believe, remains true to the history of a specific time and place.

While I originally conceived of The Hungry Eye as a conventional novel (at least in the sense
that it would end up as a tactile book printed on paper with a spine available for cracking)
the chance to emulate the once ubiquitous format of serialization was hard to pass up. And
wedding an older episodic approach to the still inchoate medium of the World Wide Web offered
an intriguing narrative challenge. Aside from requiring some reconfiguring of the story’s
structure to accommodate the start-and-stop pacing of extended and intermittent reading, I’ve
tried to work with the Web to intermingle the visualization of the past—which plays a prominent
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role in the plot—with the telling of the story. That said, you won’t come across any state of
the art programming here: what I’ve tried to do is enhance the reading experience on the Web,
not replace 1it.

All original artwork © 2001 Joshua Brown.

“The dog hunt had turned nasty now, and Padlin-as he scrawled the arcs of
flailing arms and the jags and dashes of torn turf and flesh—-didn’t want to
risk a blow from a misaimed club or a bite from a wounded cur.”

]

Our Special Artist

Padlin’s familiarity with the dead woman was the result of only one occasion,
an incident that had occurred during one of his sketch assignments.

Before Padlin began work for Frank Leslie’s Illustrated Newspaper, its
proprietor and namesake had settled upon one particular subject that guaranteed
a dedicated readership: disease. While the paper’s audience enjoyed the
engravings of visiting dignitaries, devastating disasters, and violent crimes,
it was fevers, poxes, plagues, and infections that sent circulation soaring,
especially when the illustrations portrayed the ghastly purveyors of
pestilence. The city seemed to be clotted with an array of tainted animal life,
from swill-milk cows rotting in their dark stalls to the bloated carcasses of
pigs blocking the streets. So, once he joined the weekly newspaper’s art staff,
it was Peleg Padlin, weak in rendering humans but masterly in the figuration of
fauna, to whom the sanitary assignments fell whenever Mr. Leslie sensed his
readership declining.

Which was why, one spring afternoon, Padlin found himself crouching beside an
abandoned wagon on a muddy street off the Five Points. He was using the mired
vehicle, pungent with the spoiled stench of its earlier cargoes, as a
combination easel and shield. The dog hunt had turned nasty now, and Padlin-as
he scrawled the arcs of flailing arms and the jags and dashes of torn turf and
flesh—didn’t want to risk a blow from a misaimed club or a bite from a wounded
cur.

Padlin had arrived early on that gray morning just as the seasonal city-
sponsored dog hunt got underway. For hours the nooks and crannies of the Sixth
Ward were alive with scampering boys and men excitedly chasing a skeletal
mongrel here, cornering a sleek wolf there. The air crackled with the boys’
chirps, mingling Irish and English into an indecipherable Points pidgin, their
bare feet slapping the swampy street. The dogs barked, yelped, growled, and
Padlin filled his pad with amusing cartoons:
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two urchins thrown into a bumbling embrace as their intended victim swerved
round, teeth gnashing, to call their bluff; a hulking bullyboy munching a cigar
and marching down the middle of Bayard Street with a convulsing sack over his
shoulder; a trio of Points beauties—a cackling crone, a barrel-like grocery
store matron, and a groggy concert-hall damsel-razzing the hunters.

By midday Padlin thought he had enough material for a month’s supply

of Leslie’s sanitary reports. The hunt was over anyway. Most of the animals had
been carried off to meet watery deaths in the East River before their sodden
corpses were tallied by the city clerks who paid out the bounties. About a
dozen miserable mutts still remained, corralled within the triangle of scrawny
trees and weeds in the heart of the Points called Paradise Park. The skinniest
of the dogs occasionally managed to wriggle through the clapboard fence, but
the cordon of jeering lads always succeeded in intercepting them, booting and
jabbing the fugitives back into the imprisoned pack.

The sun began to burn through the overcast sky, cutting seams into the grayness
that sent blotches of light down upon the Points. The hot puddles of sunlight
exalted the scene, giving it an innocent air despite the whooping and
hollering, yelping and barking, despite the crooked posture of the low
buildings and the crumbling of their facades. Padlin sketched a cartoon in his
mind: a skeletal figure marked Rabies rising above the carnival scene,
dissipating defeated into the heavens. He’d work the idea out at the office.
Padlin pocketed his pencils, slid his sketches under one arm, and prepared to
walk the short distance south to Spruce Street. That was when he noticed the
girl.

She scampered from sunlit spot to sunlit spot, interrupting conversations,
touching an arm, inquiring with an intent gaze that sent heads shaking, eyes
averted until she moved on. Then stares followed her course. A host of stares,
her progress competing for attention with the shouts around Paradise Park. At
first Padlin took her for a beggar requesting a little charity on a rare
occasion of neighborhood affluence. But, as she drew closer to Padlin,
inquiring and rushing off, inquiring and rushing off, each time barely hearing
an answer before she departed, he saw that her face carried a despair that
differed from the mendicant’s. Each answer seemed to feed a panic that pressed
her to move faster, ignoring the turds and trash, the hem of her dress skimming
the pools of water that always pocked the Sixth Ward streets.

“Sir, have you seen my Jakesy?”

How could he have mistaken her for a beggar? She stood, hands clasped primly at
her bodice, her red hair kept in place by a straw bonnet decorated with paper
flowers. Attractive, in an unrefined way. A pretty Lize dressed for a Hoboken
excursion, looking for her Mose.

n

“My dog, sir,” she said, her eyes widening, blue pupils against a faultless
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white. “I fear he has been taken off.”
“That,” Padlin mumbled, “is a distinct possibility.”

She emitted a sound—a muffled cry of consternation or a sigh of exasperation,
he couldn’t be sure which—-and swept past Padlin.

“What kind of dog?” Padlin heard himself call after her.

But she ignored him, pressing now toward Paradise Park. As she moved away,
Padlin saw her back stiffen, her corseted waist dilate ever so slightly, the
encasing fabric going taut. An intake of breath, a strengthening of resolve. He
realized the girl’s seemingly meandering search had been but preparation for a
more grueling confrontation.

He pulled out his pad, hurriedly attempting a likeness: innocence in the
Points, a nice bit of pathos to counter the bloody farce. As usual, Padlin
failed miserably. In his effort to capture her countenance, he worked the face
too hard, the pencil revolving from an oval-no—to sharper lines that harshened
her face-no!—to an utterly generic visage: round eyes, button nose, dew-drop
mouth. He was grimacing at the mess on the page when all hell broke loose.

He had ignored the first few hearty whoops and squeals, accented by
unaccustomed thumping sounds. It was the scream that broke his concentration. A
gurgle that catapulted to a high-pitched screech. It coursed up his spine and
palsied his drawing hand.

Paradise Park was a chaos of frenzied movement, bodies launching over the
fence, brickbats and clubs swinging, beasts snapping, darting—dying. In moments
scarlet blotches appeared, dots on clothes, on fists, on the hides of curs
flung against the park fence, exploding into gore that seemed to rain upward
into the sky. Something had been let loose. The giddiness of the hunt had
toppled over into a bloody bacchanalia.

The girl was running toward the massacre, splashing through the puddles and
shit, emitting that horrible scream. She reached the perimeter of the park,
jittered one way, then another, looking for ingress, knocking aside the excited
urchins ululating to the slaughter. Her hands went to her head and Padlin was
sure he heard again, through the bellows, bleats, and thuds, her awful cry.
Then she threw herself upon the fence, reaching over, wildly grasping out. She
caught onto something, Padlin couldn’t see what. Her frail frame seemed to go
through a series of hiccoughs, the spasms rapidly mounting in intensity,
jolting her up, jolting her down. Then Padlin saw that her hands were clasped
about a flailing arm. A broad plug-ugly was trying to twist around within the
sanguinary clutch of curs and killers, shaking and shimmying his forearm caught
by her hands. His club, a limb torn from one of the park trees, spiraled
helplessly, sprinkling the air with bits of brain.

No one came to her aid. Instead, the urchins at the fence descended upon her,



grabbing at her skirts, reaching up at her shoulders, pulling and pelting. The
girl was like an awful convulsing carcass, barely visible under a layer of
pecking, digging bluebottle flies.

Instinctively, protectively, Padlin crouched down beside the empty wagon,
hurriedly sketching the chaos of movement, concentrating on the dray’s remnant
fumes. The girl was screaming again, the sound cracking now, cut into gruesome
burps as she flew up and down and against the planks.

Padlin stared helplessly at his drawing, at his maladroit strokes. He should do
something—yet he’'d be a fool to do anything in the Points. What could he do?
Stab a bullyboy with his pencil? Despite his size, he was no bare-knuckle
bruiser, and anyway, anyway, he had his responsibility right here in his hands.
His day’s labor. His bread and butter. He looked up and saw a boy scramble over
his compatriots and grab hold of the girl’s hair, yanking so her head snapped
backward. Her bonnet flew off and disappeared under the trample of bare feet
and boots.

Padlin grabbed the pad in his two hands and careened toward the park, holding
it before him, a flimsy, fluttering shield.

He never reached the mayhem. A bloodied, slimy ball of a pig, mistakenly
corralled amidst the curs, dislodged itself from the slaughter, squealing and
stinking, and made straight for the sketch artist. The swine caught him across
the shins. In a rare exhibition of coordination, Padlin managed to raise the
pad above his head before he catapulted and landed, face down, in the muck.

He spent what seemed an eternity mired, teetering back and forth on his belly,
his arms outstretched above him, trying to keep the pad out of the mess. Then
he felt a sudden tug and the pad was wrenched from his grasp.

In a panic, shouting oaths, Padlin scrambled up, in the process submerging his
arms in the cold slime of the street. He made it to his knees, furiously
scooping mud out of his eyes, and found that he was being watched by a kid,
soaked to the knees in blood, standing a few feet from him.

Padlin agitatedly examined his muddy clothes, wiped his hands on the few
unbesmirched sections of his coat, and snatched the pad from the wide-eyed boy.

“You do those pictures, huh?” The kid stared up at the soiled sketch artist. A
jagged tear split his shirt up one side, the faded red fabric parting to reveal
the grimy ladder of his ribs.

Padlin peered around. The adults were wandering off and disappearing into the
houses, grocery stores, and saloons bracketing the Points, eager to slake
thirsts generated by the exertion of extermination or observation.

“You do those pretty pictures. Right, mister?” The kid took a careful step
forward, nodding toward the pad in Padlin’s hands. “Of them dimber morts and



swells?”

Padlin suddenly remembered the girl. He scanned the park fence. She was
standing-miraculously, she was standing—gazing into the park, her hands
gripping the pickets. He approached, fearful to observe her face, which she
averted toward the ruins within the triangle. Her dress was torn, her bonnet
lay shattered at her feet.

Padlin opened his mouth and, unsurprisingly, nothing came out. He stood behind
the girl, mouth agape, unaware that he was parodying the wide-open jaws of the
slaughtered beasts spewing mucous and blood before him. For want of anything
better to do, Padlin finally closed his mouth, unfurled his pad and began to
draw the scene. His heart wasn’t really in the task, yet in a few moments he
found that an excellent sketch was emerging.

“I did you a good turn. Right, mister?” The kid was standing on tiptoe, trying
to gaze around Padlin’s peripatetic elbow. “You do me and Mike, huh?”

Padlin shrugged and quickly drew two boys standing to one side of the park
fence, two smudgy and beslopped urchins gesticulating and slapping their thighs
in a way that nicely set off the girl in the sketch.

“Mister!”

The kid’s nose grazed the side of the pad, knocking Padlin’s pencil across the
page. Padlin looked aghast at the long black line that now bisected his
drawing. He swung around and slapped the boy across the top of his head.

“Hey!” The kid looked incredulously at the artist, rearranging his matted hair
as if Padlin had mussed a carefully arranged coiffure. “What’d you do that
for?”

“You ruined my picture, you little guttersnipe.”

“That’s the thanks I get, huh?” The kid shook his head, displaying a disdainful
look that would have been more effective had he not, at the same time, stepped
back several paces. “You was ruining the picture.”

Padlin advanced toward the kid, who simultaneously scampered back a few more
feet.

“You got Mike all wrong,” the kid shouted.

“Go away,” Padlin said, checking his voice at the last moment, aware that the
boy might have a few burly friends in the vicinity.

“You drew him wrong, mister, that’s all I'm saying.” The kid moved a little
closer. “Mike ain’t a person. He’'s my dog.”

Padlin cursed, but before he could do anything foolish he was stopped by a



sharp tug at his elbow. The girl stood by his side, holding the fabric of his
muddy sleeve. Her face was working through several expressions in an effort to
locate some equilibrium.

“Your dog?” her voice like a wisp of smoke, curling around the perspiration
dotting her upper lip. She tottered over to the boy and grasped his shoulders.
“He’s alive?”

“Sure he's alive,” the kid said, checking Padlin for support now that he was in
the clutches of something less predictable than brutality. “I locked him up.”

“Where?”
“Kit lets me keep him at the Bandbox when the hunt’s on. You know Kit?”
“I know him.”

The kid flinched: “You do?” His eyes shimmied to the whirring of the cogs and
wheels in his head as he tried to work out the trajectory of the interrogation.
“You sure we’re talking about the same rabbit, ma’am? Kit Burns?”

llYes . n

“The sole owner and proprietor of the Sportsmen’s Hall on Water Street? The
best dogfighter in the Frog ‘n Toe?”

“Are there any new dogs in his pens?”

“Excuse me, ma’'am, but I ain’t seen you 'round the Bandbox. And I'm the closest
a cove comes to being Kit'’'s apprentice.”

“Are there new dogs there?”

“You mean besides my Mike? Not that he’'s a permanent resident, you understand.”
The kid was seesawing his shoulders now, like a sweep worming his way up a
chimney.

But the girl tightened her grasp. She was barely a head taller than the boy,
yet she easily subdued his squirming. “I mean a special dog,” she said. “One
you’'d never confuse as being like any other.”

“No,” the boy said. But his eyes and his imperfect attempt to anneal his
features contradicted the word.

Then he said, “I got to go.”
Then he whimpered, “Please, ma’am.”

And when the besmeared young woman began to moan, a fluting “Oh no, oh no, of
course, of course,” the kid really put his heart into wriggling free.



But she held him fast. She pressed her face close, her forehead colliding with
the boy’s quivering brow, and she wailed: “Tell me! Tell me or I'll place a
curse on you and your kin and your wretched Mike and every filthy thing you
ever touch! Tell me, does he have my Jakesy!”

“There ain’t no dog called Jakesy!” the boy yelled back with equal desperation.
Padlin, once more the helpless, hapless bystander, noted faces peering from
windows, heads turning in the street toward a new sensation in Paradise Park.

“No dog with blue eyes?”
The boy blinked back at the question.

“You've noted the eyes, huh?” The girl nodded in triumph. “Sort of, yes, sort
of like yours. Like a young boy’'s. Frightened one moment, ecstatic the next.
But, there’s calculation in Jakesy'’'s eyes, like he knows the worst that a human
being can do and he’'s sizing up everything you say. He's seen terrible acts,
that’'s what his eyes say. He's seen them, been the victim of them,

and understands them. I’'ve had him but a month, but it’s been like seeing a
panorama of men’s deeds, looking into those eyes. I know you’ve seen him, I can
see it in your eyes.”

Padlin discovered that his mouth was hanging open again.
“His name ain’t Jakesy,” the boy said. “Kit calls him Butts.”

A tremor jolted the girl’'s frame, a quake that blurred the gingham of her dress
and the tatters of the boy in her clutches. In the spasm, she released the kid,
who scampered off toward the wagon behind which Padlin had earlier sought
refuge. From there he watched her stationary dance, as did Padlin, whose
emotions were now lost somewhere between awe and trepidation.

Later he would wonder if the girl had not been some kind of wraith, a spirit
haunting the city’s underworld. Or, perhaps, she was afflicted by such a
feathery force; her eyes, rolling up in their sockets, the shaking of her
limbs, and the moan escaping her lips seemed to come from a hidden presence
bubbling within.

The next moment she was gone. A sharp nod, a grimace, her hands clutched her
head, and then the girl was cascading forward, gallivanting on a straight
course, unmindful of the terrain. Her feet sent up gasps of muck as she went,
her shoes became churning blocks of mud, her hair flew free like flames pouring
from the mouth of a locomotive stack.

“Ma’am!” The boy called after her through cupped hands. “Ma’am!”
She did not turn.

“Ma’am!” the kid tried again. “I don’t think Kit’ll be too keen to let him go.”



Her maniac tread went uninterrupted. Her feet made slight shifts as they
momentarily lost footing, but she did not stop, did not falter in her forward
momentum, heading toward the East River.

“Did you hear me?”

The girl passed a corner grocery, attracting the attention of a clutch of
b’hoys quaffing liquor at the entrance. Necks craned to follow her passage, a
few shouts peppered her footsteps—“Where you off to, me doxie?” “Run, Saratoga
Sally, run!”—and she disappeared from view.

The heads around the grocery door bent back to mark the frozen Special Artist.
Padlin quickly closed his pad. Drying mud crumbled out of the creases of his
coat. He patted his stiffened pockets to make sure his pencils were still
there, as if he would bother to tarry if they weren’t. Pulling the brim of his
hat lower so it hooded his eyes (which he knew, despite his best efforts,
carried the vulnerable look of bewilderment), Padlin set off.

“Hey, mister!”
Padlin ignored the boy.
“How about my picture?”

Padlin paused. The girl had earned herself an audience that would have made any
Bowery performer proud. Padlin opened his pad and turned to his damaged sketch
of the girl and two urchins. He tore the page from its binding. He draped the
sheet over the park fence and exited the scene.

(]

“Is this my work: Am I somehow the author of this horror?”

(]
Editing II

What Little Waddley lacked in height and age he more than made up for in
ambition. To Peleg Padlin’s mind, his junior colleague’s aggressive good humor
and eagerness to plunge, pencil to the fore, into the gruesome realm of the
sensational masked a calculating and morbid soul. Stealth was what Padlin read
in that cherubic face, its tiny eyes hugged tightly by buttock-like cheeks, his
pinched mouth disarmingly offset by an aspirant goatee. Waddley'’s bulging
package of a body always lingered around Mr. Leslie when he made his daily
survey of the artists’ work. He was forever the first to volunteer for the most
odious assignments, strenuously voicing (in that annoying treble that fondled
his Teutonic pronunciation) his willingness to serve, fully aware that
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Quidroon, the true republican, believed in equally distributing the onerous
tasks. And Waddley, unlike the silent Padlin, consistently accepted his
editor’s every criticism, responding to each correction with a store of
continental gratuities—“Quite so, sir”s and “I stand corrected”s (carefully
rolling the canine letter)—that enunciated surrender while implying his
acquiescence was due to a greater, if unworthy, force.

Waddley was equally adroit at accepting praise, releasing a viscous stream of
self-abnegation that only a fool like Quidroon could believe, not to mention
relish. Indeed, Quidroon appeared to enjoy Waddley'’'s embroidered modesty—in
equal proportion, it seemed, to how much he hated Padlin’s silence. No doubt it
was this behavior that prompted Quidroon to choose Waddley to doctor Padlin’s
drawings over some other less obsequious member of the art staff. Certainly, as
far as Padlin had been able to discern, it wasn’t due to any particular
talent—-beyond the talent for doing exactly what his superior wanted—that
designated Waddley for the duty.

When Padlin returned from the morgue and proceeded to ignore his editor’s
greeting, his queries about the grisly assignment, and finally his request to
see the sketches, it was not too surprising that the (by then) nearly
apoplectic Quidroon summoned Little Waddley to his side. Ordering the rotund
youth to follow him, Quidroon marched over to Padlin who sat hunched over his
sketches, staring at his miserable, albeit preliminary, rendition of the dead
girl’'s face.

“Mr. Waddley,” Quidroon said, “what do you see before you?”

n

“Peleg Padlin, sir,” snapped the ever vigilant lad, quickly embossing his
answer with: “My esteemed colleague, Peleg Padlin.”

“Mr. Padlin has just returned from the morgue. I wonder if he will do us the
honor of showing us his drawings.”

“I would be most pleased to see what he has recorded, sir,” Waddley said as he
and his editor pressed around Padlin. “I have learned, even in my short time in
these premises, how much I can learn from his skill and sharp eye.”

“*Skill,’" you say, Mr. Waddley? Is that how you would characterize Mr. Padlin’s
efforts at representing this grim scene?”

“Most assuredly, sir. The sketch,” Waddley took in a breath, rolling one hand
like he was winding a mechanism for oration, “it projects a . . . dampness that
reminds me, if I may say so, of the Rhine when it floods its banks.”

“What about the face of that young woman-it is a face, isn’t it, Padlin? Would
you call that an example of skill, Mr. Waddley?”

“I don’t have much experience in matters of death, sir, but I would say that
Mr. Padlin has caught the mark of the grim reaper.”



“Curious, though, how the girl’s face is not unlike the face of the corpse
behind her. And the corpse behind that one.”

“I see your point, sir,” Waddley eagerly nodded. Then, eyeing Padlin, he added:
“But the mustache on the second face clearly denotes a male.”

“You hear that, Padlin?” Quidroon remarked into Peleg’s ear, “Mr. Waddley
praised your efforts. I think such generosity of spirit deserves a reward,
don’t you?”

No, Padlin didn’t think so. He just stared at his drawing, at his inadequate
rendition of the girl’s contorted face, thinking: Was this Kit Burns’s work?
And underneath that thought, like a rivulet seeping, eating away at its
construction, emerged a more dangerous idea: Is this mywork: Am I somehow the
author of this horror?

“Padlin!” Quidroon’s shout sent heads turning, silencing the gouging of gravers
into wood, the prattle of reporters exchanging ribald jokes.

Peleg nodded.

“Are you planning to do something here or have you decided to merely grace us
with your presence?”

Padlin graced Quidroon with his full face. He contemplated the dome of his
editor’s head, glistening with perspiration.

“Well?”

Padlin looked at the expectant Waddley, the predator whose gaze was fixed
on his prize, his possession, hissketch.

“Yes,” he said and, with more ceremony than he intended, Padlin reached up and
lifted his hat off his head. With uncharacteristic daintiness, he placed it at
the head of his desk where it wouldn’t block the light.

Quidroon’s mouth remained twisted in exasperation, but his eyes followed the
hat's unprecedented journey. He gazed at it for a few moments, seeming to
consider the pits and bald spots that marred its columnar sheen.

“Do it, then,” Quidroon snapped. “Make it a full page.”

The editor swiveled and marched off. A few moments later Padlin heard his bark
emanate from the composing room, castigating one of the slower typesetters;
shortly thereafter, from a different direction, a lounging reporter was the
object of his abuse. There would be a chain of assaults, distributed
arbitrarily, until Quidroon’s ire abated, a standard feature after one of his
altercations with Padlin: one more reason why Padlin was not a popular figure
in the publication’s office.



But Padlin wasn’t bothered by the perpetuation of his infamy; rather, he was
puzzled by Quidroon’s gesture, his bow to Padlin’s proprietorship over his
morgue sketch. Puzzlement was as far as Padlin would permit himself to venture:
a faint tremor of elation tickled the corners of his mouth, but it was best to
keep that at bay. As for Waddley, he remained for a short while, blinking,
trying, like Padlin, to discern the turn of events. Then he abruptly headed
back to his own perch.

Padlin knew there was little time to spare. He went over to the engraving
department where he chose a large rectangular block of boxwood, about one inch
thick. Taking it in his hands, he examined its polished and unblemished
surface: cut across the grain, it was solid and unyielding to the touch. His
fingers traced the bolts and nuts sunk into the reverse side; in fact, the
block was really twenty pieces of wood attached together to cover the
dimensions of a full page. He returned to his desk, set the block down, and
with a fine lead pencil began to trace out his morgue sketch on the smooth
surface, working out a mirror image, everything reversed. It was a good block,
the constituent pieces meeting evenly so his moving pencil barely sensed their
borders.

Padlin enjoyed this part of the work, his mind roaming over how he might
instruct the engravers to treat his sketch. Picking up a brush, he began to
emphasize his pencil work with India ink, making precise outlines to guide the
cuts. When the figures and objects were clearly delineated, he began to suggest
the lighting with watercolor tones. He wanted to leave as little as possible to
chance, aware that, in the end, the engravers decided how his work appeared in
the published pages of Frank Leslie’s Illustrated Newspaper. When Padlin was
done, the block would be unbolted and distributed to several of them. The
engraving department was staffed largely by a squad of lank-haired and
slouching youths, obstreperous in the office, ranging wildly in the dexterity
of their craft (Leslie got what he paid for), and irresponsible in their
attitude toward the sanctity of the sketch artist’s work. Grimacing and
cursing, the lads would hunch over their magnifying lenses, squinting down at
Padlin’s efforts, their cupped palms pressing the gravers into the wood.

(]

The clearer the path set out for them, the more likely it was they would only
gouge away the surface around your lines and properly transform your watercolor
tones into gradient cuts. When the engravers had done their worst, the finished
pieces would be rebolted, a master craftsman would etch the lines across the
borders of the smaller pieces, and something akin to Padlin’s vision would go
to the presses. It was a fast and efficient process, the marvel of the age:
visual news presented to the public in a matter of days. For once, Padlin felt
he had some control.

And, as he worked, as he mastered his memory of the scene, Padlin grew calmer.
His earlier dreadful thoughts dispersed with his treatment of the wood, the
logic of his hand’s movement diminishing the guilt that had poisoned his mind.
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There was no way that his inaction could have precipitated the girl’s fate:
true, she had gone to confront the (no doubt) terrible Kit Burns. But the
incident had occurred-what?-weeks ago. Her death, her wretched, rigid remains,
could not have resulted from that moment. Something had happened in the
interim, something horrible to contemplate, but it most likely had nothing to
do with her dog or Kit Burns or Sportsmen’s Hall or himself.

Now his mind had no more room for doubts or recriminations. He had saved the
girl’s face for last, and he could no longer put off the challenge. Padlin
looked at his insubstantial sketch and tried to will her face into a palpable
vision, a map to pilot his hand. He pulled sheets of paper from his desk
drawer, experimenting, starting with an oval, tracking out lines for the brows,
the end of her nose, her mouth, then working out the features. This time, he
thought, this time I will get it right. With an effort, he banished the vision
that always clouded his work. The woman’s face broke through into his mind’s
eye, he grasped its horrific stare, his fingers seemed to be moving
correctly—but then it all fell apart.

Emitting an exasperated grunt, Padlin swiped the paper off the block and tried
again. And again. And again. The light outside diminished, the gas jets were
lit, and in their wavering, ochre light Padlin made no progress. The old
familiar panic took hold of him, but he fought it, forcing himself to try one
more time . . . and then one more time again. He’'d stay all night if he had to;
he’d remain crouched over his work until he got it right.

“It’s time, Mr. Padlin.”

Quidroon stood over his shoulder, examining the latest rendition, examining the
shuffle of papers surrounding Padlin’s desk. He was wearing a long coat, his
top hat in one hand, his watch in the other. Quidroon didn’t look irritated, he
didn’t look forlorn. He appeared, in fact, quite content. Padlin realized that
his editor had provided him with a generous length of rope.

Quidroon gazed over his spectacles at Waddley, sitting alert and beady-eyed
like an expectant barnyard cock, his short legs dangling, shoes shaving the
floor in anticipation.

“Mr. Waddley,” Quidroon called, “it’'s your turn.”

“He should never have gone back into his mother’s sick room, should never have
stared at her wrecked features.”

(]

Ghosts

Padlin stayed too long in Mulvahill’s saloon, drawing and redrawing the girl'’s
face in the wet circles left on the bar by his glass, putting off for as long
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as possible the retreat to his room in Mrs. Mendoza's boardinghouse. At some
point late in the evening his stomach began to grumble and, knowing he’d missed
his landlady’s designated dinner hour as well as her disinclination to keep a
dish in the oven for the likes of an artist (a suspect calling in itself, let
alone one with liquor on his breath), Padlin stoked up on Mulvahill’'s fare of
fatty mutton. But amidst the mastication of his third or fourth mouthful,
Padlin felt his unhappy stomach take a still unhappier turn. It took the last
shreds of his determination to make his way past the crush at the bar and
through the cluttered alley alongside the saloon to the privy in the back.

So, stomach empty and head compressed in the liquor’s remnant vise, Padlin
returned to his boardinghouse. He disrobed, slipped on his soiled nightdress,
and burrowed under the rough ticking. All he wished for was the deliverance of
sweet slumber, nothing more: no thoughts, no dreams, and, certainly, no
visions. But against the scrim of his eyelids it began to emerge: the face he
could not capture and the shame, the thick, choking miasma of mortification.
His counterpane seemed to shrink about him; he could feel it tightening into a
shroud.

Gripped by a sudden panic, with a shout Padlin wrestled free, flinging the wet
covers onto the floor. He had been dreaming, however briefly. But the
realization did not bring relief. He lurched off the bed, the straw mattress
crackling with alarming loudness, and proceeded to walk the meager contours of
his room. Apparently, his pacing was accompanied by rather audible exclamations
because in due course—although Padlin had no idea how much time had
elapsed—-Mrs. Mendoza made a dramatic entrance, accompanied by the red-eyed Wall
Street clerk who rented the room below. Padlin was required to exhale in his
landlady’s face upon which, her 1lips compressed in condemnation; she suggested
that if he could not hold his liquor or his tongue there were more suitable
quarters available for the sketch-artist in the Five Points. After the duo
departed, Padlin realized there was really no recourse. He lit the gas and
pulled out his pad.

He shut his eyes and burrowed into his mind, trying to clear a path to the
girl’s face. The pulsating pain the liquor had induced in the center of his
forehead actually helped, a knife slicing away the usual interfering images.
When he thought he had it he let out a long sigh and began to draw.

But it was no good. When the harsh yellow of the gaslight was replaced by the
muted blues of a dull morning, Padlin faced a batch of unsuccessful death-
portraits scattered at the foot of his bed. Each seemed one step further
removed from the last in its fidelity to the girl’s countenance. He stared at
the pad, unnerved by his utter inability to guide his hand, to control the
glide and twitch of his pencil. The chatter of morning traffic seemed like a
rebuke, wagon wheels and horse hooves composing a condemning litany, a chorus
uttering failure, failure, failure.

Choking back a sob, Padlin fell back against the wall. And the terrible face



broke through his restraints and took over his mind.

Not the girl’s face. It was the one that always haunted his inner eye,
beclouding his mind and paralyzing his fingers.

He drifted out of his room and the rising noises of the street diminished,
replaced by the keening of his father. The usually deep voice cracking into
ear-splitting whimpers. He could not look at his father, knowing he had failed
him. His first and everlasting failure.

Nine years ago. Just when Padlin thought he had mastered his craft, it proved
beyond his grasp. And it had been his mother’s face that had sealed his fate.

Now he saw it before him: cradled on the white pillow, shrunken, deteriorated.
The odor of vomit and purged bowels was heavy in the July air about him, the
awful stench worsened by the nose-piercing camphor “segar” smoking on the table
by the bed. The effluvium lingered despite the windows cast wide open to
disperse the stink of her last hours of life. The Brooklyn street outside was
eerily silent: everyone who could had fled the city; those who couldn’t
hunkered in stifling terror in their homes. Padlin had tied a kerchief over his
mouth and nose before he began laboring over the corpse

His father had refused to remove her to the cholera hospital. That was no place
for his Lil, that charnel house for the vice- and vermin-ridden denizens of the
Points. They had forced down her throat the gobs of chalky calomel mixed with
laudanum prescribed by the head-shaking doctor until her gums bled, stuffed her
with sulphur pills only to see them spurt from her desiccated lips. Within a
day, her soft features had shriveled against the angles of her skull, her rosy
complexion turned a terrifying sky blue. One moment she had been bustling about
his father’s print shop, cooing praises over Peleg’s latest drawing—of what he
no longer could recollect—when she wasn’t retrieving errant tools or wiping
invisible specks from the press (even though there had been no customers for
weeks); the next, she was prostrate but for the violent vomiting and shitting.

The end came quickly. But before the deathwagon arrived to remove her, her son
had one final duty to perform. His father had begged him: draw her, draw her as
she was, my dear dried up darling wife, your mother. You never got round to
sketching her lovely face in life: now, for the love of God, do it before it’s
too late. You can’t bring back the dead, but you can return her face as it once
was. Give it back to me, he pleaded. Please, lad, give it back to me now!

Padlin should never have jumped to obey the request . . . but how could he

refuse? He should never have gone back into his mother’s sick room, should

never have stared at her wrecked features. But he thought it might jar his

addled, bereft imagination, give him at least the foundational markers from
which he could resurrect her once splendid form.

Steeling himself, Peleg propped his pad in front of him and, wiping away the
obscuring tears, he set to work. 0ddly, he felt a confidence emerge out of his



grief, like a resplendent butterfly arising from the murky pupa: he could do
this, he thought: capturing a likeness was almost second nature to him. Sitting
by the Fulton Street ferry for hours at a time, hadn’t he rendered face after
face after face with only the most passing glance as a resource? Hadn’'t his
father guffawed mightily at the caricatures of his customers that Peleg quickly
scrawled from memory?

It was all delusion, though. As Peleg worked by his mother’s corpse, he was
slowly poisoned. The beauteous, red-winged monarch never emerged from its
cottony shroud: instead, in its place, scuttled some hideous, slimy-carapaced
beetle. Padlin labored furiously, labored for hours—he labored as he had never
done before and never would again. He babbled encouragement to his cramped
fingers; he tried out small cartoons hoping to prime the pump of his exhausted
being, his useless being; he held back the realization of his incapacity for
hours until, weeping, he trod from the deathbed and dumped the rotted fruits of
his efforts before the unforgiving gaze of his poor father.

Of course, Padlin tried again. The next day, then the next week, then the next
month he went through notebook after notebook, filling them with inaccurate,
unidentifiable physiognomies. It was as if a hole had been burned in his eyes,
leaving only the smoldering remnants of his mother’s deathmask for him to
cherish for eternity.

=]

Padlin poured water into his wash basin, savagely slapped his face and armpits,
dressed and, punishing himself, avoided the attractive odors emanating from
Mrs. Mendoza’'s kitchen to make his way back to the office.

He was chagrined to hear, on his arrival, that the woodblock was now in the
hands of the engraving department. Luckily, the slothful engravers had not
deigned to begin their work until forced to do so, and he found the boxwood
rectangle still bolted together. It lay on a table, looking more solid than
before, lacquered by the lines and tones jotted over its surface. Padlin
carried the block to the window, away from any prying eyes, before he permitted
himself to inspect what Waddley had wrought.

The drawing was wrong, so wrong. Waddley was good, Padlin had to grant that;
the face possessed dimension in that its placement felt right, the head heavy
and slack against the slab, a dense weight tautly tethered to the body by the
long line of the neck tendons. But the face projected too much grace, too much
purity: instead of her contorted features, the girl had become a martyred
saint, undeserving of her end and yet at peace with her fate.

“Do you approve, Mr. Padlin?”

The little sketch-artist stood a few feet away, his mouth set in that
irritating, wet pucker of a smile. His eyes danced upon Padlin’s face, sliding
off of the shadowed brows, skittering on the inky beard, vainly trying to
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locate a secure plane to settle upon.

“I hope you're pleased with my endeavors,” Waddley continued, one hand flapping
vaguely at the block. “I have tried to do justice to your vision.”

And then as Waddley approached him, Padlin turned and raised the heavy boxwood
above his head.

“Padlin, what are you doing?”

Padlin didn’t know what he was doing. He just stared down at Waddley, imagining
the impact of the block on the round melon head, the feel of density converted
to pulp through the wood, pits and bone and meat spattering the floor.

Go to The Hungry Eye, Episode 1

Go to The Hungry Eye, Episode 3

This article originally appeared in issue 2.2 (January, 2002).

The Hungry Eye, Episode 1
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Author’s Note:

As I hope will become readily apparent, The Hungry Eye is a work of historical fiction. Some of
its characters and incidents are pulled from the historical record—most particularly, the
dueling “special artists” Peleg Padlin and Little Waddley. Their misadventures while touring
New York’s netherworld originally appeared in an 1857-58 series of articles in Frank Leslie’s
Illustrated Newspaper written by New York Tribune reporter Mortimer Neal Thompson. That the
pseudonymous pictorial reporters stood in for Leslie’s staff artists Sol Eytinge Jr. and a very
young Thomas Nast should not be of concern to the present-day reader. Moreover, the mystery at
the heart of The Hungry Eye, which entangles these and other characters and the constellation
of their relationships, is my own invention. Much of what transpires here (and in the ensuing
installments, which will appear in Common-place monthly between January and April) is utterly
fantastic—and yet it also, I believe, remains true to the history of a specific time and place.

While I originally conceived of The Hungry Eye as a conventional novel (at least in the sense
that it would end up as a tactile book printed on paper with a spine available for cracking)
the chance to emulate the once ubiquitous format of serialization was hard to pass up. And
wedding an older episodic approach to the still inchoate medium of the World Wide Web offered
an intriguing narrative challenge. Aside from requiring some reconfiguring of the story’s
structure to accommodate the start-and-stop pacing of extended and intermittent reading, I’ve
tried to work with the Web to intermingle the visualization of the past—which plays a prominent
role in the plot—with the telling of the story. That said, you won’t come across any state of
the art programming here: what I’ve tried to do is enhance the reading experience on the Web,
not replace it.

All original artwork © 2001 Joshua Brown.



The increase of vice and rowdyism among the youth of our cities is in a great
measure to be attributed to the decline of the apprenticeship system. When that
system was general, masters had some control over their boys; they were obliged to
keep them out of vice as much as possible, and they had personal interests in their

conduct . . . [Now the] master does not wish the trouble of providing for all the
wants of the boy, and the latter desires independence of control when not actually
at work.

—“The Modern Apprenticeship System,”
Fincher’s Trades’ Review, November 14, 1863

I cannot understand the mystery: but I am always
conscious of myself as two (as my soul and I).

—Walt Whitman

This is hell, this is hell

I am sorry to tell you

It never gets better or worse

But you’ll get used to it after a spell
For heaven is hell in reverse

—Elvis Costello

=
Nondescript

Pity the poor sketch artist who can render one subject with skill but is
incapacitated in pursuit of another.

Peleg Padlin was not particularly articulate. You wouldn’t go to him for a
mellifluously phrased description of an event, personage, or place, let alone a
disquisition on the slavery question. He was, after all, a Frank

Leslie’s Special Artist, not one of the weekly newspaper’s wordsmiths. What he
failed to enunciate in words he could, with relative ease, miraculously
transmogrify into form: when it came to providing context—the corruption in a
close Five Points hovel; the crush of horses, omnibuses, and drays on Broadway;
the thrash and roil of a sky heavy with rain over the Battery—-no one on the
staff could hold a candle to him.

Yes, Padlin excelled as a draughtsman. But there was one thing he could neither
articulate nor sketch. And, unfortunately, it was a fairly ubiquitous item in
the artist’s repertoire: faces. Padlin could not capture a face. Understand,
Padlin could draw a face; he had no problem handling the basic anatomical
structure or constituent features. But, try as he might—and Padlin tried
mightily—-specific, even vaguely accurate, likenesses utterly evaded his grasp.
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Few actually remarked on Padlin’s dilemma, though over the course of repeated
failures it became general knowledge in the newspaper office. How many times
had Padlin’s botched efforts been redone by Little Waddley? What was more often
the subject of comment was the effect of Padlin’s incapacity on his
temperament: his was a dark, brooding, irreproachable presence. Among his
colleagues were some of a more empathic bent who, upon the summoning of Little
Waddley, would have pitied Padlin—if the draughtsman’s mortification had not
taken such an ominous turn. In the dichotomous parlance of the day, Peleg
Padlin’s personality decidedly favored shadows over sun, gaslight over
daylight. With his mouth clamped tight like the vise in a blacksmith’s shop,
and with his beaver hat pulled low over his brow to hide the consternation that
racked his features, Padlin gained a reputation in the illustrated weekly’s
office for misanthropy if not downright meanness.

“The visitors to the morgue didn’t want to know about the histories of these
victims of horse-car accidents, domestic strife, or disease. They came for one
purpose and one purpose only: to be assured that they would not suffer the same
fate as these unfortunates.”

]

Sanitarian
At the moment, Padlin’s air of restrained wrath seemed appropriate.

His scowling countenance, his head bobbing up and down from subject to paper,
subject to paper, his hand moving agitatedly upon the pad’s surface, conveyed a
revulsion barely kept at bay. At least, that was John Antrobus’s interpretation
when he entered the viewing room and espied the sketch artist crouched amid the
marble slabs.

When the young coroner’s deputy saw what he took to be distaste creasing
Padlin’s features, a heavy gob of emotion slid up his gullet. Suppressing a
shudder, he nonetheless felt wonderfully relieved. His own horror at Padlin’s
horror had been a reawakening of the grief that he thought irretrievable after
this long first month of escorting every cholera fanatic and Tammany slug in
the city on tours of the new morgue. A month of so many hushed “ohs” and “ahs,”
so many seemly silences betrayed by popping eyes, so many genteel applications
of kerchiefs to flared nostrils, so many semi-swoons with crinoline gowns
crackling concentrically up against the tile floor—so much civil distress
expressed by types for whom grotesque death was the stuff of Barnum’s Museum
and not the sordid experience of the streets.

Antrobus’s job, as his superior instructed him, was to reassure the populace.
The visitors to the morgue didn’t want to know about the histories of these
victims of horse-car accidents, domestic strife, or disease. They came for one
purpose and one purpose only: to be assured that they would not suffer the same
fate as these unfortunates. They came to visit the new structure along the East
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River like picnickers viewing a battlefield from the safety of a ridge or
bunker, to witness death close at hand while remaining secure that they were
shielded from its effect.

The trouble was that Antrobus had chosen this unorthodox calling for the
express purpose of notreassuring the respectable classes. Having
conscientiously mapped the landscape of corruption and misery during his years
at the Yale Medical College, upon graduation he had packed a nightshirt,
several hard collars, and his Bible in a carpetbag, filled his stiff leather
satchel with instruments and pills and elixirs, and carried them, along with
his new expertise and spiritual mission, to the slums of New York’s Five
Points. For a year, he ministered to the poor from the House of Industry
(replacing the Reverend R , who had succumbed to the area’s melancholy and
mania, leaving his post a hopeless inebriate).

For a year, Antrobus supervised the sewing work of those few wretched women who
entered the missionhouse for employment; he cajoled and purchased the meager
attendance of neighborhood children at his Sabbath classes; he inspected the
hovels surrounding Paradise Park to uncover cholera nests; he withstood the
howling threats of the Papist gangs that soared through his window every night.
And to what end? To watch the contributions from uptown sponsors recede to a
trickle and the Points inhabitants grow more and more surly and resistant to
his good works? He prayed for guidance—and, finally, his prayers were answered
by a revelation. Albeit a peculiar one.

One dark night—dark only in the hopelessness of the moment, for the
illumination from the taunting Mulberry Street Boys’ torches played upon his
bedroom wall from dusk to dawn—one long, sleepless night, young Antrobus
suddenly realized that if he was failing to arrest the terrible fates of his
putative flock it was possibly due to a kind of directional confusion. What if
he forsook the lives of the deserving and undeserving poor and took a reverse
course? What if he started with death and worked backwards, exposing the
gruesome lessons of the corpse to enlighten the uncaring, exploiting fear of
infection to wrest the attention of patrons?

No, reassurance had not been Antrobus’s goal when he won the position of
coroner’s deputy. Instruction, life lessons, death lessons: these were closer
to what Antrobus had in mind. The coroner, however, was a pragmatic man who
maintained his post through connections with Tammany Hall and had no use for
missionary zeal. So, torn between countering the coroner’s aim and keeping his
job, Antrobus opted for a wary vigilance, searching for an opportunity to
further his mission, hoping for another revelation. In the meantime, he steeled
his emotions to the task at hand.

And here now, before him, crouched the possible agent of his deliverance.

“‘For the love of God, Padlin, all your damned people look the same!
They alwayslook the same!'”



(x]

Editing

Padlin enjoyed drawing animals—largely because they did not require the
particularity of the human visage. If two pigs looked alike his editor wasn’t
going to complain about it. And Quidroon complained plenty about Padlin’s
people.

“What we seem to have here,” Quidroon would say at the start of a typical
critique, Padlin having laid a sketch before him, “is a medical phenomenon.”

Padlin, of course, would admit nothing.

Quidroon would then embark on a more intense survey, his head moving over the
drawing in a manner that reminded Padlin of a rodent exploring the
possibilities scattered over a kitchen floor. “Quite a spectacle,” Quidroon
would murmur. “Astounding. Astonishing.”

Padlin would remain mute, although his eyes (strategically obscured in the
gloom cast by the brim of his perpetually donned hat) trembled violently in
their sockets.

“How shall we caption this sketch, Mr. Padlin?” Quidroon would finally ask as
his head ceased its meandering scan. “Would ‘The Grand Mili-tuplet Convention’
be an appropriate title?”

Padlin had no penchant for neologisms, not that he would give Quidroon the
satisfaction of saying he failed to get the joke. The editor’s meaning was
clear enough. So Padlin stood there, his rage beginning its inevitable descent
toward resignation as this ritual lurched toward its familiar outcome.

Meanwhile, his stab at malicious, if arcane, wit having been blunted against
Padlin’s obtuse silence, Quidroon would then expend a number of sighs while
patting the top of his head. The effect, from Padlin’s vantage point, was not
unlike watching someone trying to stamp out a spreading brush fire—although
there was little enough to burn on Quidroon’s bald pate. The conflagration,
however, was gathering force within that naked and reddening skull. Sometimes
Quidroon would patter and sigh for seconds, sometimes for minutes. Eventually,
the flames burst forth:

“Are you following my drift, Mr. Padlin?” Quidroon would suddenly shout. “Do
you understand what I'm saying?”

Quidroon would finally glance up at the Special Artist’s somber face. “For the
love of God, Padlin, all your damned people look the same! They always look the
same!”

And with that, Quidroon would summon, in a stentorian voice, Little Waddley. As
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his diminutive colleague made his entrance (having stood ready in the wings,
awaiting his superior’s call), Padlin would turn away, never sure of his
ability to withstand the sight of his sketch kidnapped once again. Outwardly,
Padlin continued to exhibit his indiscriminate scowl, maintaining the
expression into which his face had configured as soon as he’d entered the
newspaper’s offices. But, as he walked away to the discordant music of Quidroon
and Waddley’'s conspiratorial prattle, Padlin burrowed into the nether reaches
of his mind, his vision blurred in a viscous cloud of shame and helplessness.

[(x]

“The sketches were gruesome, wonderful.”

g
Subjects

Things were going well for Padlin in the morgue. He scanned his work with
satisfaction. The dankness of the dreadful place, a clamminess pierced by
dagger thrusts of disinfectant, the loneliness of the sound made by his pencil
on the rough paper—the terrible, stark atmosphere of the place had transferred
perfectly from his psyche into his hand. Every one of his pencil strokes struck
home.

The sketches were gruesome, wonderful. He'd got the light just so, the murky
illumination of the gas jets above the slabs. The geography of the room was
accurate, and he’d captured the inert solidity of the dark walls bearing down
upon the viewer, as well as the ghastly impression of the water jets extending
from the ceiling like a row of spiders spewing foggy webs. Padlin’s lines were
all efficiently placed, the shading exact. He was quite pleased with himself,
and the confidence did not flag as he moved from sketch to sketch. It was only
due to force of habit that discontent remained on his face.

And then this pale, starched clerk appeared to ruin everything.
“May I be of help?”

Padlin, crouched over his pad, twisted around awkwardly. A man, dressed in
black, stared down at him. The blackness appeared to have migrated up from his
clothes into his face. He wore a dark, unkempt beard and long straight hair,
oiled and brushed severely across his scalp, the combination seeming to hover
just above the blanched flesh. Only the two bruises that marked his cheekbones
gave his features any depth. Standing in the entrance to the morgue, his hands
placed one over the other across his pelvis, this one looked like he teetered
at another, more celestial threshold.

No, Padlin said. Or, actually, gestured: his head jerked to the left and then
to the right. A fairly emphatic negative, Padlin thought.
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He returned to sketching, working out details on the far wall: the wrinkled
remnants of clothes hooked at the head of each specimen. A plaid suit and beige
derby, the crown sliced in half (matching the cleft in the corpse’s skull). A
filthy, crumpled dress, its gingham checks faded in spots, stained coppery in
others.

(=]

“Why don’'t you draw the faces?”

Right behind Padlin’s right ear, like a wheeze from one of the bodies. It made
him flinch.

The clerk stepped around and bent down to face Padlin. His breath was warm and
sour. Padlin conjured a vague image: this clerk bent over bodies, sucking up
morbidity. Grimacing, Padlin averted his eyes.

“It's difficult, I know, so difficult to confront them. But for the sake of
your readers you must.”

He grasped Padlin’s arm and gently tugged him upwards.
“I have to,” Padlin heard himself mumble, “I must complete my sketches.”

“Yes. Of course.” The clerk had him by the elbows, escorting Padlin in a
shuffling waltz past the bodies. “And it is my duty to regale you about our
institution. Please take note of our washable stone walls, our tile floors.
You're not to miss these marble slabs,” he swept his arm over two callused
feet, “or the preserving jets of water. And I must not forget to remark on the
plate glass partitions that separate the viewing room from, shall we say, the
meat.”

Then this clerk stopped short. “No, pray-" he threw up a hand as if to ward off
an intervention from miserable Padlin, although the sketch artist was merely
looking for an exit.

“Pray,” he repeated, slowly lowering his arm, “bear with me.” He took a breath,
like Forrest waiting for the Bowery Theatre audience to settle down before
ending a soliloquy. “You think I underestimate you. No, you need not contradict
me. I can see it in your eyes.”

Padlin doubted his eyes were visible, shadowed from the overhead gaslights by
the brim of his beaver hat.

“You are an artist. You crave more than the dimensions of a warehouse, or, for
that matter, an abattoir. Your mission is to capture the essence of a scene,
not the barren facts. And the essence of this wretched place, sir, is the
metropolis.”

Padlin worked his features into the most disagreeable configuration possible,
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but it only seemed to assure the clerk that he was on the right track.

“Look at these dead. They are the sum of the errors of the humanity beyond
these walls. They possess the secrets of the city, secrets that must be rooted
out. Consider this man-“

The clerk released Padlin and paced over to the head of one marble slab. He
bent to the skull of the corpse, the cove with the split cranium, and placed
his two hands, gently, on either side, cradling the ruined pate. He raised his
own face up to the gaslight and gazed determinedly at Padlin.

The sketch artist still stood where he’d been left, at the foot of the slab.
Padlin glowered back. Through the haze created by the spray of the water jet
drumming against the dead man’s chest, the clerk, as he caressed the cracked
noggin, looked like some revivalist preacher performing a monstrous baptism.

“This man,” Padlin’s captor now said, his words more selective, stamped out in
meaningful jabs, “I surmise that this man was vanquished soon after his arrival
on these shores. He is a foreigner, I'm sure of it, most likely from the
continent. Look at his mustachio. Look at his clothes.” Padlin glanced at the
waxed hair on the corpse’s upper lip, at the broad plaid of the wrinkled suit
hanging behind the clerk, re-examined the bisected bowler. “But we’'re
interested in the soul here, in the heart of his demise. To ascertain the fatal
combination of this man’s spiritual weakness and this city’s terrible
strength.”

The clerk’s hands slapped together, making a puffy pop in the heavy atmosphere.
He eyed Padlin, a schoolmaster assuring himself that he had his pupil’s
undivided attention.

“And now,” the clerk nodded, his black eyes transfixed on Padlin’s countenance,
“this city, finished with the wretch, has disgorged his miserable wreckage.
Look: he bares his teeth in death, snarling at the world that abandoned him to
so sorry a fate.”

Despite himself, Padlin looked at the corpse’s mouth, his gaze fastening for an
unpleasant instant on the rictus leer stretching the dead lips. He turned away,
less from distaste than from a barely conscious realization that the expression
bore no small resemblance to one of his own hallmarked expressions—and, for the
first time, really looked at the neighboring corpse. The owner of the gingham-
check dress.

[x]
Padlin blinked.

Was it possible?

The clerk caught Padlin’s preoccupation and smoothly moved to the head of his
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next victim. “Another one of the day’'s catch, dragged from the river. So young,
yet marked by an immorality thrust upon her by this damnable metropolis.”

The spray was like a fog muffling her features. Padlin stepped over to the
clerk and squinted down at the face.

“Nameless, parentless, no kith or kin care to claim this poor wretch-*
Padlin shook his head hard and looked again. It was her.

“What’s the matter?” The clerk reached up and placed a consoling hand on
Padlin’s shoulder. “Did you know this one?”

Padlin clenched his teeth, clenched his fists, fearful that he’d knock down the
intrusive fool if he said another word, one more word, he’'d knock him down.

The clerk persisted: “I understand. At least-" he faltered for a moment, “at
least be consoled that now she’ll have a name to place over her grave.”

“No.” Padlin spat the word out, in place of a blow.
“NO?"

“No. I knew her.” He took a deep breath of the soggy air. “But I never caught
her name.”

The water flowed incessantly from the pipe suspended from the ceiling,
cascading upon her bosom, sending a fine spray over her face. It had been a
pretty face. To be sure, she’d carried the mark of her race in her wide upper
lip, in the brevity of her brow. Yet, to Padlin, ever aware of his incapacity
to represent them, the fine carving of her features had, in an unsettling
paradox, subverted the blunt outlines.

But the face no longer exhibited any beauty. Padlin would have preferred the
usual slackness of dead flesh, the hint of festering to come, anything, to what
lay before him. For her countenance now seemed locked in some terrible, fatal
moment. It was an alabaster mask, frozen in angular and creased horror.

The clerk’s pale, blue-veined hand suddenly appeared, hovering over the
terrible wreckage. “Take care,” he said, and Padlin viewed an all-together new
expression on his torturer’s face. “Don’t get too close.” He reached within his
heavy black jacket and pulled out a handkerchief. “Here,” he handed it to
Padlin, “cover your nose and mouth.” He nodded down at the girl. “Cholera.”

But,” Padlin stammered, “you said she was fished from the river.”

“Yes, deposited there after she died. That’s my guess. But it’'s cholera, no
doubt. Her face is the terrible evidence.”

Padlin shook his head in vehement denial. No. This did not resemble the arid,



shrunken result of the disease. He knew what cholera looked like, knew it all
too well. Padlin shuddered. The remembered vision captured in his mind’s eye

was terrible, but the awful face before him was the detritus left in the wake
of something worse, far worse.

Go to The Hungry Eye, Episode 2

This article originally appeared in issue 2.2 (January, 2002).

An MRI of Early America
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During the early twentieth century, Charles McLean Andrews (1863-1943), the
most influential early American historian of his time, spent several years in
British archives making detailed calendars of documents relating to the British
colonies. (The Carnegie Institution sponsored this research.) These documents
were then unknown in the United States. His “organized attack” on British
archives resulted in the publication of three thick volumes (in 1908 and 1912),
which listed hundreds of archival collections. The books covered not only the
most obvious repositories—the Public Record Office and the British Library-but
local repositories as well.

While teaching as a Fulbright lecturer at Nankai University, Tianjin, China,
this past academic year, I engaged in a similar quest, for much the same
reason—to introduce and make primary sources available to a new audience: in my
case, Chinese scholars and students of early American history. Nankai
University is a fabulous place for an American historian: it has a good
library, excellent Web resources (“JSTOR,” “Early American Imprints,” and
“Early American Newspapers” among them), and seven U.S. historians on staff!
But Nankai is nearly unique among Chinese universities in this regard. Soon
after arriving in Tianjin, I attended a conference on American history that
Nankai sponsored. Talking to Chinese colleagues, I discovered that their
universities have few printed primary sources on early America, much less
subscriptions to expensive online collections. Many do not even subscribe to
“JSTOR,” that critical online collection of journals. The databases Nankai does
have barely served the interests of the graduate students in my classes.

The Internet contains everything from newspapers and magazines to travel
accounts, from maps to sheet music, from woodcuts to oil paintings, from novels
to critical essays, from the proceedings of governmental bodies to the intimate
details of family life.
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To help students and faculty at Nankai and elsewhere in China, I began to
compile a list of free, Web-based primary sources on early America (generously
extended to 1877). I wrote short descriptions of each Website, analogous to the
essays Andrews composed in his archive bibliographies. Since I thought the key
resources were relatively few, I believed the project would take a day or
two—but after several months I had compiled a list of more than 1300 free sites
containing tens of thousands of digitized primary sources, most of which I had
had no idea could be found online. Early America is, verily, free and on the
Web!

The list is being prepared for the Web and will be hosted by Common-place; you
should be able to use it within the next year. It will be valuable to anyone
interested in our early past, from university professors writing books to high-
school students searching for materials for term papers to Common-place readers
who want to explore old or new historical interests. It covers every discipline
in American studies: history, literature, law, art, music, science, medicine,
politics, religion, economics, anthropology, sociology, demography.

What did I find? The Internet contains everything from newspapers and magazines
to travel accounts, from maps to sheet music, from woodcuts to oil paintings,
from novels to critical essays, from the proceedings of governmental bodies to
the intimate details of family life. Searchers can find materials on every
imaginable topic: Civil War hospitals; the Salem witchcraft trials;
Revolutionary and Civil War battles; proceedings of the Continental Congress,
the Constitutional Convention, and the U.S. Congress; slave resistance; Indian
battles; the abolition and proslavery movements; the beliefs and religious
practices of Evangelicals and Unitarians; the Lewis and Clark expedition;
westward migration; economic development and immigration; and the writings of
Cotton Mather and Walt Whitman, to name but a few. In sum, there are far more
primary sources on the Web than in public libraries (except the greatest) and
community college libraries, though many fewer than in the libraries of
research universities.

Hercule Poirot Searches the Internet

My Web bibliography grew as I gained proficiency in finding sources in obscure
(and not-so-obscure) places. I began by looking at sites known by most U.S.
historians—the Library of Congress’s American Memory sites; the Making of
America site; Yale Law School’s Avalon Project site; and the Websites at
universities noted for their commitment to digitizing U.S. history (Cornell,
Michigan, Virginia, and Northern Illinois) and organizations whose digital
databases I had used (Colonial Williamsburg, Maryland Archives). I went on to
look at major cultural institutions like the Smithsonian Institution or
Harvard, knowing that they had probably digitized something of interest. Google
searches were trickier since Google looks for words, not concepts:

putting primary sources in a search returns sites with those words but not
necessarily sites with primary sources. Nonetheless, when all else failed, I
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tried Google searches. The sites these searches uncovered often contained
primary sources or pointed the way (linked) to other sites and to detailed Web
bibliographies (like Voice of the Shuttle or compilations of home pages of
history museums). Following these links to additional linked sites, my list
began to grow exponentially.

B

The Web is a vast puzzle that would trip up Sherlock Holmes or Hercule Poirot.
I had to use all my historical skills to think like the folks who put digital
materials on the Web. Many times I searched for sources I thought must be on
the Web but came up empty. No obvious place proved fruitful. I often found what
I was looking for when looking for something else. For example, I searched
repeatedly for digital versions of Pennsylvania Archives, a multivolume
collection of printed primary sources published from the mid-nineteenth to
early twentieth centuries. But it appeared to be missing. I finally found a
link to a free version of the Pennsylvania Archives when searching for
Revolutionary War pension records at “footnote.com” (a subscription service
geared to genealogists).

Other times, I had to find the right search terms. I knew, from a student paper
completed for my Revolutionary-era course, that many Revolutionary War pension
records had been digitized, mostly by genealogists. Because the veteran had to
prove his service, the records often contained memories of enlistment, battles,
camp life, and geographic movement after the war; widows who applied sometimes
included thick social history details to prove their marriages. But repeated
searches came up empty. Then, I changed the search terms from revolutionary war
pension records to revolutionary war pension applications. That search reached
a few digitized records. When I went to the root directory of those records, I
discovered the USGenWeb Archives Pension Project: Revolutionary War, a
collaborative genealogical project, which, as of this writing, contains
transcripts (some just summaries) of over 1700 pension applications from all
the states.

B

More often I figured out a strategy to uncover resources. After discovering
that art museums often digitized their collections, I searched Websites of such
institutions as the Metropolitan Museum of Art or the National Gallery; when I
found an online index of art museums, I looked at all the listed institutions.
I proceeded similarly when searching for documents about early universities. I
had found several early university charters, records of boards of trustees, and
catalogues. I figured that many others must be available on the Web. But I did
not have a list of early colleges, particularly those begun in the post-
Revolutionary decades. I discovered a 1962 article by Walter Eells from

the History of Education Quarterly in “JSTOR” that reprinted a list

the Connecticut Journal published in 1817, complete with founding dates of
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colleges. From there, I searched the libraries and archives of every listed
institution (and their successor bodies) and discovered primary sources on
fourteen of the thirty-five schools, including all but one college (Columbia
University) founded in the colonial era.

Perseverance sometimes paid off. Much searching had uncovered few digital
primary sources on the early history of Jews in the United States. Surely the
“people of the book” wanted to document, on the Web, their historical presence
(however small) in early America. Granted, several Jewish history museums
digitized pictures of liturgical implements—but I could find few texts. I
searched all the obvious places, including the archives of the three major
Jewish theological seminaries (Hebrew Union, Jewish Theological, and Yeshiva).
One last try uncovered the right search terms at the Jewish Theological
Seminary, whose library has digitized a large collection of early newspaper
clippings and one hundred pamphlets, a third published by 1870. Since I first
accessed this database, the Jewish Theological Seminary has redesigned their
Website and has not yet assigned a URL to these databases. Such are the perils
of anyone constructing a Web bibliography!

The Common-place Web bibliography will always be a work in progress. Since
broken links like those for the Jewish Theological Seminary site abound, users
will be able to report them on the Website. I know, moreover, that I missed
much good material. Web calendars of archival collections demonstrate, for
instance, the existence of many local Roman Catholic materials, but I found
none digitized. Neither online compilations of New England town records nor
transcripts of Quaker meeting records appear to be on the Web, despite the vast
numbers that survive. They may be hiding in cyberspace, waiting to be found.
Users will be invited to send in URLs and short descriptions of new sites and
to write reviews of any of the listed sites. That way, the bibliography will
become a vital, living, and growing resource.

What Digitized Primary Sources Tell Us
about History and Memory

I learned a great deal about history and memory in contemporary America while
looking for Websites. I would like to share some of my discoveries with readers
of Common-place. When one looks at the list as a whole, one sees a vision of
the history of North America from the colonial era through Reconstruction
similar to that of college-level survey text books. But the Web is not a place
where resources float in ether; they grow from the concerted efforts of
hundreds of institutions and thousands of individuals. Putting materials on the
Web is a time-consuming process: they must be discovered, digitized, indexed,
and uploaded. Historians, archivists, librarians, curators, genealogists, and
institutions like the Library of Congress all put historical sources on the
Web. These individuals and institutions have competing interests and hold
widely contrasting views of American history. As one looks in detail at Web



primary sources, one senses great conflict and contests over the meaning of our
past, over the historical memories they wish to sustain or suppress. Who holds
the keys to our history-historians, archivists, preachers, politicians,
ordinary citizens?

I did not begin my search with preconceived ideas about the type of history I
would seek, and I looked in many areas (like history of science) about which I
knew little. Nonetheless, the list in its totality resembles the agenda
historians (particularly those influenced by the “new social history”) have
followed over the past several decades. Web resources emphasize the social and
cultural experience of ordinary people: their life stories, values, beliefs,
politics, family relations. For instance, there are numerous writings on the
Web by and about African Americans, Indians, and free white women. The
proliferation of such sites reflects the urge (in the phrase of the 1960s) to
do history “from the bottom up,” which, in turn, grew out of historians’
support of the civil rights and women’s movements. Other subfields of social
history are also well represented: histories of urban places, popular culture,
warfare, religious practice, popular politics (particularly political
campaigns), and social reforms (abolition and the women’s movement).

Historians have increasingly turned to images—paintings, popular art, woodcuts,
objects, maps, photographs—to explain the worldview, daily life, and beliefs of
the country’s rulers, ordinary folk, and subservient groups. (See, for
instance, “Revolution in Print: Graphics in Nineteenth-Century America,” the
April 2007 issue of Common-place.) The Web is crammed with images. Not only can
users find digital copies of works by Copley, Stuart, Audubon, and the Hudson
River School, but they can also find popular Currier and Ives prints as well as
George Caleb Bingham’s political genre paintings. Thousands of early maps,
starting in the sixteenth century, have been digitized. Searchers can find
numerous photographs of Indian ceremonial objects and of African religious
statues. Early photographs, particularly of the Civil War, are extraordinarily
plentiful, including portraits, battle scenes, and cityscapes.

o

The “new social history,” so widely practiced by American historians, followed
the interests of the French Annales school more than those of the British
“people’s history” school, with its stress on class struggle. In its quest for
the sources of social conflict, the latter tended to study workers, farm
laborers, deviants (like criminals), and the poor. There are many fewer online
primary sources about American farmers, deviants, and the poor (of whatever
race) than about Indians or African Americans. British historians and
archivists have placed far more primary materials about poverty and deviance on
the Web than their American colleagues. Tellingly, materials on the Salem
witches, the one thoroughly documented group of colonial deviants, provide rich
materials about free women.

But surely one of the primary determinants of what ends up on the Web is less
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ideology than simply academic fashion. For example, quantifiable materials
(probate inventories, population census manuscripts) are scarce. One can find
samples of censuses and transcripts from Plymouth Colony and probate
inventories from Virginia but few other local examples. Such absence can be
traced to the decline of quantitative history. Several decades ago, historians
published many studies using probate inventories and censuses, but, by and
large, the historical guild abandoned quantification a decade or more before
the rise of the Internet.

Similarly, much of what does end up on the Web does so less out of any sense of
civic obligation or educational engagement than out of the specific needs of
specific researchers. My own labors demonstrate this. I needed Peter Force’s
voluminous and ill-indexed nine-volume set of documents from the pivotal years
1774-1776, called American Archives, for my work on farmers in the American
Revolution. Since it is a set of great value to anyone studying the coming of
the Revolutionary War, my colleagues at Northern Illinois University libraries
and I were able to persuade the NEH to fund its digitization. These documents
are now available at the American ArchivesWebsite.

o

Historians of science and medicine have placed extensive research materials on
the Web. One can find medical texts (both European and American) and most of
the works of world-famous scientists like Newton, Boyle, and Darwin on the Web.
Early American scientists (though less well known than their European
contemporaries) are well represented; works by Louis Agassiz and by Joseph
Henry, for instance, have been digitized. Sites devoted to the social history
of science and especially of medicine are more accessible to a general public:
several sites examine Civil War hospitals and medicine or women doctors; those
who want to learn about the work of a country physician can consult Patients’
Voices in Early Nineteenth Century Virginia, which includes letters to two
Fredericksburg doctors, 1816-1830.

Many others, with interests and politics far different than those of most
academic historians, have placed primary sources on the Web. Genealogists and
social historians are often interested in the same records (census records,
land records, tax lists, military records) but for different reasons:
genealogists search for particular individuals; historians seek patterns and
data. Many genealogists (or organized groups like ancestry.com) and the state
archives where genealogists work have Websites indexing the names on those
records. But these sites often have little original data and can rarely be used
to compile numerical estimates (age of soldiers, fertility rates, or similar
measures).

Evangelical Protestants, seeking to nurture believers and attract converts,
have digitized Protestant Bibles and Reformation classics, including works by
Luther, Calvin, and other reformers, in English translation (Christian
Classics: Ethereal Library, for instance). Seeking a return to the purity of
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their colonial forefathers, orthodox Calvinists have placed many Puritan texts
on the Web, with such titles as “Fire and Ice“. They have placed sermons of
prominent early American preachers such as George Whitefield, Jonathan

Edwards, John Wesley, Isaac Backus, Charles Finney, and Barton Stone and Thomas
Campbell on the Web. Almost as if in response, mainline and liberal
denominations have digitized their canonical texts (the Book of Common

Prayer, Quaker testimonies, classic Unitarian and Universalist texts).

B

Ideological conservatives and libertarians, who believe history should
emphasize the great achievements of great men, have placed the voluminous
writings of the founding generation on the Web. The Liberty Fund, a libertarian
group, has been particularly active; their Library of Libertyincludes hundreds
of works of political philosophy, political theory, economics, and religion,
with heavy coverage of the seventeenth and eighteenth centuries, including a
big collection on the American Revolution. Ideologically similar Internet
libraries (at American Colonists’ Library and founding.com) collect digital
versions of books the founders read, from antiquity to their own time.

Americans of all political views consider the political thought and activities
of the founding generation of great significance. Just as conservatives seek to
preserve our revolutionary heritage and liberal historians seek to have the
fullest possible historical record, ordinary Americans buy popular biographies
of the founders by the hundreds of thousands. Understanding the popularity of
the founders, the Library of Congress, through its “American Memory”
collections, has invested heavily in creating digital versions of their works.
That huge site includes digitized versions of manuscripts from Washington (and
see also the Fitzpatrick edition of printed letters), Jefferson (and see also
the Thomas Jefferson digital archive), and Madison in facsimile and sometimes
typescript. (There are extensive collections of Franklin, John Adams, Hamilton,
and Jay papers elsewhere). “American Memory” also includes digital editions of
Max Farrand’s authoritative edition of the proceedings of the Constitutional
Convention, Elliot’s debates on state ratification, and one of many online
versions of the Federalist Papers.

What do digitized primary sources, as a whole, tell us about public interest
and historical memory? A few individuals and social movements have garnered
overwhelming support, across the social and political spectrum. Abraham Lincoln
is the most popular earlier American denizen of the Web. Countless sites
reprint his correspondence and speeches, reproduce digital images of his
portrait, or document his life, assassination, and times. These sites come from
a wide variety of places: the Lincoln papers at the Library of Congress; an
edition of the Basler edition of Lincoln’s writings; Abraham Lincoln Net, with
documents, images, and sounds concerning Lincoln’s Illinois years (including
the Lincoln-Douglass debates); and an extraordinary number of portraits,
political cartoons, and other images, many made possible by the spread of
photographic technology (see, for instance, the Indiana Historical Society’s
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Lincoln collections.)

Both historians and the general public seek information about the most dramatic
events in American history, no matter its historical significance. A site

with primary sources on famous trials includes such high drama as the Salem
witchcraft trial, the Burr conspiracy, the Amistad trials, the John Brown
uprising at Harper’s Ferry, and the Andrew Johnson impeachment trial. Multiple
sites cover the Salem trials, the Lewis and Clarke expedition, the overland
trails, and the California gold rush.

It is also worth noting the heavy representation of amateur historians on the
Web, particularly among sites devoted the Civil War. Many families still have
Civil War records in their attics, and some of them (particularly those working
on genealogies) transcribe letters and diaries and put them on the Web.
Libraries and archives know that the Civil War fascinates their users, and
institutions from coast to coast, from Duke to Bowling Green State to

the University of Washington have digitized parts of their Civil War
collections. Reenactors are more interested in the details of war and battles;
they not only have their own sites but can find a complete digital set of

the War of the Rebellion at Cornell’s Making of America site (go to browse
monographs at bottom of page) along with innumerable muster rolls on the Web
(three volumes from Maryland are digitized).

B

No longer can high school students (or their teachers), much less those in
colleges here and abroad, complain about a lack of original sources on the
first two and a half centuries of our history. Send students to the Web and
watch term papers improve! Instead of bemoaning ordinary Americans’ ignorance
of their past, members of Congress and their conservative allies should get
busy and tell their constituents about Websites that preserve our

heritage. Common-place is doing its part by sponsoring the Web bibliography, an
announcement of which will appear in your in-box soon! The ball is now in your
court!

This essay is dedicated to the memory of my Northern Illinois University
colleague (and Common-placecoauthor) Tara Dirst, whose technical direction of
the “Abraham Lincoln” and “American Archives” Websites have enriched all users
of the Web, and to my Chinese colleagues (especially Zhang Juguo) and students
(especially Dong Yu and Ye Fanmei) at Nankai University, without whom I would
neither have conceived nor compiled my Web bibliography.

Further Reading:

Charles Andrews would feel right at home in the world of Web bibliographies.
See his two books, Guide to the manuscript materials for the history of the
United States to 1783 (Washington, D.C., 1908) and Guide to the materials for
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American history, to 1783, 2 vol. (Washington, D.C., 1912-14).

Readers can trace some of my detective work by following the Web searches I
describe. The Eells article mentioned in the text is Walter Crosby Eells,

“First Directory of American Colleges,” History of Education Quarterly 2 (Dec.,
1962) and is available to those with access to “JSTOR.”

There is a great need for teaching and research guides to large Websites that
highlight the most important resources contained in them. For examples of what
can be done see the lesson plans at Northern Illinois

University’s Lincoln/net. Common-place’s own “Tales from the Vault”
occasionally highlights Web resources. See, for instance, Tara Dirst and Allan
Kulikoff, “Was Dr. Benjamin Church a Traitor? A new way to find out,” in the
October 2005 issue, and Mary Beth Norton, “Salem Witchcraft in the Classroom:

With bewitching results,” in the January 2006 issue.

This article originally appeared in issue 8.1 (October, 2007).

A Note on the Common-place Redesign
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When I was asked to design Common-place back in 1999, the editors requested
that it “look like a broadsheet.” Seventeenth- and eighteenth-century
broadsheets—large sheets set in an unvariegated sea of tiny columns of
text—-were in many ways the opposite of Web pages. Broadsheet design reflected
movable type’s strengths and weaknesses: the sheer amount of labor required in
locking up a page of text and the costs involved in paper and ink meant that
every pressing counted. On the other hand, the medium of Web pages is virtually
inexhaustible, although the individual pages are confined to the size and
resolution of the computer monitor.

There will probably be growing pains involved.

The look upon which we settled used what techniques were available in Web
design five years ago. HTML (Hypertext Markup Language), the formatting
language of the Web, was never intended to be a flexible layout tool, but
designers for the medium discovered that through a careful use of tables and
graphics it was possible to imitate some of the look of a printed page, and
this was the technique I chose. However, these techniques are labor-intensive,
prone to error and variation on different machines, and less accessible to



special-needs visitors, such as blind surfers using Braille browsers.

The last few years have seen the rise of new coding methods and practices for
the Web. There has been a call for accessibility and standardization: pages
should be readable by a variety of devices, including Web browsers, PDAs, cell
phones, television browsers, and should be searchable and easily indexed by
automatic systems. To achieve these ends, designers and developers are turning
away from traditional HTML using table layouts to the new markup language XHTML
(eXtensible Hypertext Markup Language) using CSS (Cascading Style Sheets).

The basic idea behind all this technical stuff is to separate the content of a
page (that is, the text, images, and other information) from the page’s format
(columns, fonts, colors, etc.). If later the same content is reused in a
different venue than a Web page-say, a printable version of the page—no new
coding is necessary to reformat the content. If a redesign is required,
changing the style sheet is all that is necessary to change the look of the
entire site. These are some of the practical reasons that I have switched to
XHTML/CSS in the design of the Common-place.

But beyond utility, I have also used this redesign as an opportunity to rethink
the way the site looks and to tweak it visually. While the overall look is very
much of a whole with earlier editions of Common-place, the new page design
reflects more closely the way people use the site.

There will probably be growing pains involved. Older browsers don’t understand
CSS in full or in part. Netscape 4.x will not render correctly (and I apologize
to the few of you still using it); Internet Explorer 5 for Windows renders with
a few oddities. Other visitors with older browsers will probably find the
design working in unexpected ways, but traditional HTML also had cross-browser
issues. I suggest that you use this as an opportunity to upgrade to the latest
version of Explorer, Netscape, Safari, Opera, or whatever your favorite browser
may be.

In coming issues, I will continue working to make the new XHTML/CSS design more
attractive and easy to use. I hope to format the printed version of the pages
so that visitors who prefer to read the text in hard copy will be able to have
a well-organized version without the “furniture” (navigational links,
decorative graphics, etc.) of the online version. I also want to re-examine the
applications such as the search function and the bulletin board to make them
more attractive and easier to use.

I'm looking forward to, and hope you will enjoy, these changes.

This article originally appeared in issue 4.3 (April, 2004).







