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To materiality Anderson therefore joins intertextuality: every page of his
analysis is marked by an acute sense of how Bradford as reader and writer draws
on and responds to an extensive archive of printed books and manuscripts.
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Parent turns to Marxist theory to structure his answer to the question of the
origins of the slave system with markedly mixed results.
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Ghosts, [Richardson] argues, typically emerge from episodes of violence or
oppression whose facts are historically hazy. In turn, the ghostly residues of
these events are themselves unstable (or shifty) and can be easily made to
serve a variety of political uses.
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Is it possible to write an intellectual history of early American theology that
keeps readers awake, and indeed eager to turn each page?
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The Natrve American West before Lewis and Clark
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Calloway introduces the reader to the most up-to-date findings and
interpretations in archaeology, but orients his own analysis around the theme
of movement.
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Presented as part of the Special Issue: Money

From the mid-sixteenth through the seventeenth century, few topics aroused such
extensive debate.
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When horticulturists began developing varieties of the European roots, their
delectability for animals mattered as much as their taste as human food.
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“Late nineteenth- and early-twentieth-century mug books are collections of
biographical sketches, a curiously rich source for genealogists and historians
alike.”

Rocking the Colonial Period

In answer to Ben's comment, of course Sir Lord Baltimore counts, and who could
forget Paul Revere and the Raiders, who actually performed in quasi-colonial
outfits? (Actually they are still performing in them, in Branson!) To my
surprise, it seems that the gimmicky, studio-buffed Raiders have enjoyed
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something of a critical renaissance in recent years. Kicks do just keep getting
harder to find.
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But if we are going all colonial, what about Cotton Mather (out of Austin,
Texas), perhaps the greatest power-pop band ever? I have no idea why Robert
Harrison and company decided to name themselves after a witch-unfriendly
Puritan divine, but their band was really, really good. They had a taste of
success in the late 1990s but got washed away in the implosion of the
“commercial alternative” music scene around the same time. I remember hearing
their terrific single “My Before and After” on the radio a couple of times in
Tallahassee, but I only truly discovered them ex post facto, thanks to a
wandering conversation (and subsequent CD-burning) with a University of Chicago
Press editor at an OAH booth a few years ago. I kid you not. (Sadly, Cotton
Mather never named an album “Wonders of the Invisible World,” a ready-made
album title if I ever saw one, at least if you had to choose among Puritan
religious writings.) The video below is not my favorite of their songs, but it
was the only one I could find on YouTube. Other songs can be heard here.

This article originally appeared in issue 9.1 (October, 2008).
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